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SVATOPLUK HAVELKA

Svatopluk Havelka (1925-2009) patfi mezi nejvyznamnéjsi jména ceské
klasické hudby druhé poloviny 20. stoleti. Studiu skladby a hudby viibec
se vénoval nejdfive soukromé a teprve pozdéji zacal své vysokoskolské
studium na FF UK. Sir§i vefejnosti je primarné zndm jako autor filmové
hudby. Vedle 150 kratkometraznich snimkd je podepsan i pod hudbou
70 celovecernich filmi. Z mnohych jmenujme naptiklad Az prijde ko-
cour, Vsichni dobfi roddci, Ucho nebo Bozskd Ema.

Jeho artificialni - mimo filmova - skladatelska drédha by se dala rozdélit
do trech zakladnich kapitol lisicich se jak ve vybéru témat a naméta, tak
i v uziti hudebnich vyrazovych prostredkil. V povale¢ném obdobi az do
60. let si jako mnozi jini osvojil budovatelskou myslenku celosvétového
komunismu. V této dobé tak na sebe upozornil napriklad svou I. symfo-
nif, ale predevsim kantatou Chvidla svétla na text Frantiska Kostky Neu-
manna oslavujici nadnarodni mys$lenku komunismu. Toto nemalé dilo
mladého skladatele tehdy kompozi¢né predcilo i mnoho dél starsich, jiz
etablovanych skladateld.

Predtim nez zhruba v poloviné 70. let zcela opustil myslenku komu-
nismu a se svou zivotni filozofii i hudebnim vyjadfenim se plné obritil
smérem ke krestanstvi (skladby jako Jeronym prazsky, Profeteia nebo
Znameni casut) prochazel Svatopluk Havelka jakymsi pfechodnym ob-
dobim provazenym nazorovou krizi, kterd jej ale podnécovala k silné
tviiréi ¢innosti a ktera je dnes povazovana za jeho vrcholné skladatelské
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obdobi. Jako mnozi byl ovlivinén novymi hudebnimi vyrazy, jakymi jsou
aleatorika, témbrova hudba apod. Patfil ale k tém, ktefi z prostredki této
tzv. ,nové hudby® implementovali jen dil¢i prvky, aniz by ztratil, ¢i vé-
domé opustil svou svébytnou fe¢. Jeho dila stale vychazi z aktualnich
a osobnich Zivotnich témat. NeZ pozdéji zcela opustil komunistickou
ideu, potykal se s dynamickym vyvojem svéta a ztotoznil se tak na cas
s tzv. reformnimi komunisty.

Do tohoto obdobi patiiijeho ¢tyfi dila, ktera naleznete v tomto albu.
Orchestralni skladba Péna (1965) je hudebnim obrazem stejnojmenné
basné Hanse Magnuse Enzensbergera ze sbirky Zpévy z potopy, ve které
ostre az nevybiravé kritizuje poméry a smérovani tehdejsiho svéta. K do-
sazeni podobného efektu rozhofceni a ostrosti vyuziva Havelka pravé
vyse zminéné prvky Nové hudby. V zapisu not je zfetelny vliv polské
s$koly v podobé grafické notace, ktera nenahrazuje klasicky zapis, ale po-
souva vyrazové moznosti hudebniho paradigmatu.

Ve druhé skladbé s ndzvem Hudebni obraz o (Ernestu) Che Guevarovi
(1969), kterd je datovana dva roky po Guevarové smrti, popisuje Havelka
pestry zivot tohoto argentinského levicového revolucionare. Neboji se
spojit prvky nové hudby, které napriklad v podobé aleatoriky popisuji
bourlivé doby revoluci. Naopak v zavéru pouziva tradi¢ni skladebni tech-
niky - napriklad kolem Guevarovy smrti, kdyZz zni augmentované argen-
tinské tango, které ve zcela neobvyklém tempu pfipomina Guevartv
puvod. Stejné tak na samém konci, kdyz zazni plnd citace dfive jen na-
znacované Internaciondly. Ta zde pusobi jako myslenkové poslani celé
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skladby. Tento zptisob zavére¢ného shrnuti je pro Havelku typicky
i v mnoha jeho jinych skladbach.

Baletni hudba Pyrrhos (1970), nékdy také oznacovana jako symfonicky
balet, je dal$im historickym obrazem malovanym hudebni barvitosti Ha-
velkovy instrumentace. Také svym neutéSenym namétem, sméfujicim
k marnosti jako intelektualnimu zavéru, nevybocuje z fady skladeb re-
flektujici filozoficka dilemata a skepticky pohled na svét. Signifikantni
v rukopise zUstava i vy$e zminéna sumarizace v podobé zavérecné cody,
ktera je slysitelné oddélena a ma v tomto pripadé podobu mohutné gra-
dace vrcholici na zavér celé skladby.

Pocta Hieronymu Boschovi (1974) svou hudebni formou zrcadli své
predobrazy (doslova), kterymi jsou dva triptychy od slavného nizozem-
ského malite — Zahrada pozemskych rozkosi a Fiira sena. 1 skladebni
forma této zdanlivé jednovété skladby jakoby odrazela Boschovy tripty-
chy, kde stfedni ¢ast nese hlavni téma a ma priblizné dvakrat vice pro-
storu nez obrazy krajni. Ustfednim tématem je opét skepticky komentaf
lidského zivota. V Boschové druhém triptychu je kupa sena vyobrazena
jako svét, ze kterého si kazdy po své liboviili bere, zatimco Havelka zde
cituje antifonu Media vita in morte sumus (Uprostred Zivota jsme v smrti).
Treti ¢ast Havelkovy skladby je temna a tisniva stejné jako pravé ¢asti
obou triptychi vyobrazujici peklo a lidska utrpeni. Havelka je i zde vérny
svému rukopisu, proto se za tieti ¢asti opét objevuje jesté kratkd hudebni
coda, ktera ve své zkratce shrnuje myslenku Havelkova hudebniho po-
hledu na dila Hieronyma Bosche.
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Symfonicky orchestr Ceského-rozhlasii /
Prague Radio Symphony Orchestra

Po zdarilém nahravani Heptameronu v roce 1964 se Svatopluk Havelka
podepsal do pamétni knihy tehdej$iho hudebniho reziséra Zdenka Za-
hradnika jako ,S$tastny skladatel“. Pevné vérim, zZe by se citil stejné
i s timto novym albem jeho skladeb hledajicich hodnoty a filozofickou
cestu v nelehké dobé stfedni Evropy na prelomu 60. a 70. let.
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SYMFONICKY ORCHESTR CESKEHO ROZHLASU

Symfonicky orchestr Ceského rozhlasu patfi mezi nejlepsi ceské
orchestry soucasnosti. Od sezony 2022/2023 stoji v jeho cele $éfdirigent
a umélecky reditel Petr Popelka, jako hlavni hostujici dirigent zde tfetim
rokem ptisobi Robert Jindra.

V nadchézejici koncertni sezoné 2025/2026 piivitd SOCR fadu vy-
znamnych hudebniki. Mezi nimi napiiklad houslisty Christiana Tetzlafta
a Marca Bouchkova, dirigenty Jonathana Notta, Tomase Hanuse, Erinu
Yashimu nebo Andrise Pogu.

Publikum se mize tésit také na vystoupeni klaviristti Pierra-Laurenta
Aimarda a Isaty Kanneh-Mason ¢i zpévaki Szilvie Voros a Giinthera
Groissbecka. Vyjimecnym projektem bude nepochybné uvedeni oratoria
Igora Stravinského Oeidipus rex, kterého se ujme $éfdirigent Petr Po-
pelka, nebo uvedeni Varhanni symfonie Camilla Saint-Saénse pod tak-
tovkou Roberta Jindry se solistou Christianem Schmittem. Hojné
zastoupeni budou také cesti umélci v éele s houslistou Josefem Spackem,
sopranistkou Katetinou Knézikovou, violoncellistou Tomésem Jamni-
kem ¢i klaviristy Martinem Kasikem a Markem Kozakem.

V uplynulych letech orchestr spolupracoval s fadou vyznamnych diri-
gent(l, mezi néZz patii napfiklad Omer Meir Wellber, Cornelius Meister,
Ilan Volkov, Wayne Marshall, Ion Marin, Stephan Asbury, Alexander Lie-
breich, Michat Nesterowicz, Anu Tali, nebo Jessica Cottis; z ¢eskych di-
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rigentll Jakub Hrtisa, Tomas Netopil, Petr Altrichter nebo Robert Kru-
zik.

Mezi svétové uznavané solisty, ktefi s orchestrem vystoupili, se radi
klaviristé Krystian Zimerman a Jean-Efflam Bavouzet, houslisté Isabelle
Faust, Frank Peter Zimmermann, Renaud Capugon, Gidon Kremer
a Maria Duenas, violoncellisté Gautier Capugon, Daniel Miiller-Schott,
Istvan Vardai a Steven Isserlis, trombonista Christian Lindberg ¢i jazzovi
hudebnici Brad Mehldau a Avishai Cohen. Z pévcti Ize jmenovat napti-
klad Asmik Grigorian, Elisabeth Teige, Olgu Bezsmertnou, Michaela
Weiniuse a z ¢eské hudebni scény Lukase Vondracka, Iva Kahanka, Jana
Bartose, Josefa Spacka, Jana Mracka, Adama Plachetku, Simonu Saturo-
vou, Petra Nekorance ¢i Viléma Veverku.

SOCR se dlouhodobé vénuje uvddéni dél soucasnych ceskych sklada-
teld, mezi néz patti Miroslav Srnka, Ondfej Adamek, Martin Smolka,
Pavel Zemek Novdk, Jan Ryant Dfizal, Simon Vosecek, Jana Vorosova,
Jan Klusak, Jiti Kadetrabek, Lukas$ Hurnik, Zbynék Matéjii nebo Ondfej
Stochl.

Vyznamnou soucasti ¢innosti orchestru je nahravani. K ocenovanym
projekttim patfi album ,,Mad vlast“ se symfonickym dilem Bedficha Sme-
tany. Snimek vydany na sklonku roku 2024 vznikal 3 roky a ziskal jiz oce-
néni Editor’s Choice magazinu Gramophone, cenu Diapason d'Or ARTE
prestizniho francouzského magazinu Diapason a nominaci na ¢eskou
cenu hudebni akademie Andél 2024. V roce 2024 SOCR rozsifil svou di-
skografii o fadu dalsich nahravek napfi¢ riznymi hudebnimi zanry. Jme-
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novat mizeme album Zapomenuté ceské klavirni koncerty s dily Karla
Kovarovice, Pavla Borkovce a Vitézslavy Kapralové. V oblasti jazzu a sou-
dobé hudby vzniklo nékolik projektt ve spolupréci se skladateli a inter-
prety, jako jsou Lubo§ Soukup (Skandindvské imprese), Jaromir Honzak
(The Blues of a String Hanging in the Wind), Michal Rataj a Oskar Torok
(Letters from Sounds) ¢i Vit Kristan (Mandala). Klarinetistka Anna Pau-
lova nahrala s orchestrem album Clarinet Metamorphoses pod taktovkou
Tomase Braunera a nahravku ‘O sole mio s Danielem Matouskem diri-
goval Jan Kucera.

SOCR pravidelné vystupuje v rdmci abonentnich koncertnich cykla ve
Dvorakové sini Rudolfina, Smetanové sini Obecniho domu, Betlémské
kapli i na dal$ich mistech, jako je Forum Karlin nebo Studio 1 Ceského
rozhlasu. Je pravidelnym hostem prestiznich festivali, napriklad Praz-
ského jara, Dvorakovy Prahy, Smetanovy Litomysle, Mezinarodniho hu-
debniho festivalu Leose Jand¢ka a MHF Cesky Krumlov. Vedle toho ¢asto
koncertuje na zahrani¢nich pddiich v Evropé i Japonsku.
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SVATOPLUK HAVELKA

Svatopluk Havelka (1925-2009) belongs among the most significant
names in Czech classical music of the second half of the 20th century.
Initially, he studied composition and music privately before beginning
his university studies at the Faculty of Arts, Charles University. He is pri-
marily known to the general public as a film music composer. In addition
to 150 short films, he also composed music for 70 feature films. Among
many, we can mention When the Cat Comes, All My Compatriots, The
Ear, or Divine Emma.

His non-film compositional career can be divided into three main
chapters, differing in the choice of themes and subjects as well as in the
use of musical expressive means. In the post-war period until the 1960s,
like many others, he adopted the constructive idea of global communism.
During this time, he drew attention to himself with his Symphony No. 1
and especially with the cantata Praise of Light on the text by Frantisek
Kostka Neumann, celebrating the supranational communist ideology.
This significant work of the young composer at that time compositionally
surpassed many works of older, already established composers.

Before he completely abandoned the idea of communism around the
mid-1970s and fully turned towards Christianity with his life philosophy
and musical expression (compositions such as Jerome of Prague, Profe-
teia, or Signs of the Times), Havelka went through a transitional period
accompanied by a crisis of opinion, which, however, stimulated strong
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creative activity and is today considered his peak compositional period.
Like many, he was influenced by new musical expressions such as ale-
atoric music, timbre music, etc. However, he belonged to those who im-
plemented only partial elements of this so-called “New Music” without
losing or consciously abandoning his distinctive language. His works still
stem from current and personal life themes. Before he later completely
abandoned the communist idea, he struggled with the dynamic develop-
ment of the world and identified for a time with so-called reform com-
munists.

This period includes four of his works found in this album. The orches-
tral composition Foam (1965) is a musical depiction of the poem of the
same name by Hans Magnus Enzensberger from the collection “Songs
of the Flood,” in which he scathingly criticizes the conditions and direc-
tion of the world at that time. To achieve a similar effect of indignation
and sharpness, Havelka uses the aforementioned elements of New Music.
The influence of the Polish school is evident in the notation in the form
of graphic notation, which does not replace classical notation but shifts
the expressive possibilities of the musical paradigm.

In the second composition titled Musical Image of (Ernesto) Che Gue-
vara (1969), dated two years after Guevaras death, Havelka describes the
colorful life of this Argentine leftist revolutionary. He does not hesitate
to combine elements of new music, which, for example, in the form of
aleatoric music, describe the turbulent times of revolutions. In contrast,
at the end he uses traditional compositional techniques - for example,
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around Guevara’s death, when an augmented Argentine tango sounds,
which in an entirely unusual tempo, reminds us of Guevara’s origin. Si-
milarly, he uses these means at the very end, when the full citation of the
previously only hinted “Internationale” is heard. Here it acts as the ide-
ological message of the entire composition. This way of concluding is ty-
pical for Havelka in many of his other compositions.

The ballet music Pyrrhos (1970), sometimes also referred to as a symp-
honic ballet, is another historical image painted with the musical richness
of Havelka’s orchestration. Also, with its bleak theme, aiming at futility
as an intellectual conclusion, it does not deviate from the series of com-
positions reflecting philosophical dilemmas and a skeptical worldview.
Significant in the manuscript remains the aforementioned summariza-
tion in the form of a final coda, which is audibly separated and in this
case takes the form of a powerful gradation culminating at the end of
the entire composition.

Homage to Hieronymus Bosch (1974)literally mirrors its predecessors
in its musical form, which are two triptychs by the famous Dutch painter
— The Garden of Earthly Delights and The Haywain. Even the compositi-
onal form of this seemingly single-movement composition reflects
Boschss triptychs, where the central part carries the main theme and has
approximately twice the space of the side images. The central theme is
again a sober commentary on human life. In Bosch’s second triptych, the
haystack is depicted as a world from which everyone takes at will, while
Havelka here quotes the antiphon “Media vita in morte sumus” (In the
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midst of life, we are in death). The third part of Havelka’s composition is
dark and oppressive, just like the right parts of both triptychs depicting
hell and human suffering. Havelka remains faithful to his manuscript
here as well, so after the third part, there is again a short musical coda,
which in its brevity summarizes the idea of Havelka’s musical view of Hi-
eronymus Bosch’s works.

After the successful recording of Heptameron in 1964, Havelka signed
the guest book of the then music director Zdenék Zahradnik as ,the
happy composer.” I firmly believe that he would feel the same about this
new album of his compositions which seeks the formation of strong va-
lues and a philosophical path in the difficult times of Central Europe at
the turn of the 1960s and 1970s.
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PRAGUE RADIO SYMPHONY ORCHESTRA

The Prague Radio Symphony Orchestra (PRSO) is one of the leading
Czech orchestras today. Since the 2022/2023 season, it has been led by
Chief Conductor and Artistic Director Petr Popelka. Robert Jindra has
held the position of Principal Guest Conductor for the third consecutive
year.

In the upcoming 2025/2026 concert season, PRSO will welcome many
distinguished musicians, including violinists Christian Tetzlaft and Marc
Bouchkov, conductors Jonathan Nott, Toma$ Hanus, Erina Yashima, and
Andris Poga. Audience can also look forward to performances by pianists
Pierre-Laurent Aimard and Isata Kanneh-Mason, as well as vocalists Szil-
via Voros and Giinther Groissbeck.

A particularly exceptional project will be the performance of Igor Stra-
vinsky’s oratorio Oedipus Rex, conducted by Chief Conductor Petr Po-
pelka, as well as a rendition of Camille Saint-Saéns’ Organ Symphony
under the baton of Robert Jindra, featuring soloist Christian Schmitt.
Czech artists will also be prominently featured, including violinist Josef
§paéek, soprano Katerina Knézikova, cellist Tomas Jamnik, and pianists
Martin Kasik and Marek Kozak.

In recent years, the orchestra has collaborated with many prominent
conductors, including Omer Meir Wellber, Cornelius Meister, Ilan Vol-
kov, Wayne Marshall, Ion Marin, Stephan Asbury, Alexander Liebreich,
Michat Nesterowicz, Anu Tali, and Jessica Cottis. Czech conductors who
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have worked with PRSO include Jakub Hrisa, Tomas Netopil, Petr Al-
trichter, and Robert Kruzik.

The orchestra has also performed with world-renowned soloists such
as pianists Krystian Zimerman and Jean-Efflam Bavouzet, violinists Isa-
belle Faust, Frank Peter Zimmermann, Renaud Capugon, Gidon Kremer,
and Maria Dueias, cellists Gautier Capucon, Daniel Miiller-Schott,
Istvan Vardai, and Steven Isserlis, trombonist Christian Lindberg, and
jazz musicians Brad Mehldau and Avishai Cohen. Among vocalists, no-
table names include Asmik Grigorian, Elisabeth Teige, Olga Bezsmertna,
Michael Weinius, and from the Czech music scene, Lukds Vondracek,
Ivo Kahdnek, Jan Barto$, Josef Spacek, Jan Mracek, Adam Plachetka, Si-
mona Saturovd, Petr Nekoranec, and Vilém Veverka.

PRSO is deeply committed to performing works by contemporary
Czech composers, including Miroslav Srnka, Ondfej Adamek, Martin
Smolka, Pavel Zemek Novak, Jan Ryant Drizal, Simon Voseéek, Jana Vo-
rosova, Jan Klusak, Jiti Kaderdbek, Lukas Hurnik, Zbynék Matéjt, and
Ondtej Stochl.

A significant part of the orchestra’s activities is recording. One of its
most acclaimed projects is the album Md viast, featuring Bedfich Sme-
tana’s symphonic work. Released at the end of 2024, the album took three
years to complete and has already received the Editor’s Choice award from
Gramophone magazine, the Diapason d’Or ARTE award from the presti-
gious French magazine Diapason, and a nomination for the Czech Music
Academy Award Andél 2024. In 2024, SOCR expanded its discography
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with several new recordings across different musical genres. Notable re-
leases include the album Forgotten Czech Piano Concertos, featuring
works by Karel Kovarovic, Pavel Borkovec, and Vitézslava Kapralova. In
the realm of jazz and contemporary music, several projects were created
in collaboration with composers and performers such as Lubo$ Soukup
(Scandinavian Impressions), Jaromir Honzak (The Blues of a String Han-
ging in the Wind), Michal Rataj and Oskar Torok (Letters from Sounds),
and Vit Ktistan (Mandala). Clarinetist Anna Paulova recorded the album
Clarinet Metamorphoses with the orchestra under the baton of Tomas
Brauner, while the recording ‘O sole mio, featuring Daniel Matousek, was
conducted by Jan Kucera.

PRSO regularly performs as part of its subscription concert cycles in
the Dvordk Hall of the Rudolfinum, the Smetana Hall of the Municipal
House, Bethlehem Chapel, and other venues such as Forum Karlin and
Czech Radios Studio 1. The orchestra is a frequent guest at prestigious
festivals, including Prague Spring, Dvorak Prague Festival, Smetana’s Li-
tomysl, the Leo$ Janacek International Music Festival, and the Cesk)'f
Krumlov International Music Festival. Additionally, it often performs on
international stages across Europe and Japan.
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Recorded in 2019 and 2023 at the Czech Radio Studio 1 in Prague
Prague Radio Symphony Orchestra, conductor Marek Sedivy
Recording director Jifi Gemrot (1, 4), Petr Strejc (2), Michal Macourek (3)
Sound engineer Jakub Hadraba (1), Iva Darebna (2), Jaroslav Vasicek (3), Jan Lzi¢af (4),
Filip Benes (4)

Sleevenote Marek Pavlicek

Translation Matylda Urbanova

Photo Michal Fanta

Design Petra Mikovd, Production Kristyna Hablova
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